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thropic motive is there, in that love is depicted
as a redeeming power, a cure for selfishness, a
balm for unrest; arjd the artistic impulse finally
triumphs in the death of Argemone unwedded.

In the hands of women-writers, love naturally
tends to be depicted from the humanitarian point
<5f view. It is the one matchless gift which the
woman has to offer, the supreme opportunity of
exercising influence, the main chance of what is
clumsily called self-effectuation. The old proverb
says that all women are match-makers; and Mr.
Bernard Shaw goes further and maintains that
they act from a kind of predatory instinct, however
much that instinct may be concealed or glorified.

Now there was one great woman-writer, Char-
Icxtte Bronte, to whom it was given to treat of love
from the artistic side. She has been accused of
making her heroines, Jane Eyre, Caroline Helstone,
Lucy Snowe, too submissive, too grateful for the
gift of a man's love. They forgive deceit, rebuffs,
severity, coldness, with a surpassing meekness.
But it is here that the artistic quality really
emerges; these beautiful, stainless hearts are pre-
occupied with what they receive rather than with
what they give. In that crude, ingenuous book
The Professor, the hero, who is a good instance of
how Charlotte Bronte confused rigidity of nature
with manliness, surprised by an outbreak of
passionate emotion on the part of his quiet and
self-contained wife, and still more surprised by its
sudden quiescence, asks her what has become of
her emotion and where it*is gone. " I do not know